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THE CELEBRATED 

SOHMER 

Heads the List of the Highest-Grade Pianos, and 
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SOHMER & CO., 

NEW YORK WAREROOMS: 
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CAUTION. The buying public will please not 
confound the genuine S-O-H-M-E-R Piano with one 
of a similar sounding name of a cheap grade. 



A Gem for the Parlor or Concert I 



The Miserere. 



From " IL TROVATORE.' 



-Piano Solo by Charles Kunkel. 



RETAIL PRICE 



(1.60 



i e Scene opening the 

at ions ever conceived 
ene, it would suffice to 

in tlip pai ene, the author has endeavored to vividly 

sne color of the oriu' a 
tyCharli effective piece. Both teacher 

and pupil \* ill 

(g"It has a magnifici of the music are given 

■• i : ■ ' 

Nothing ha aake this beautiful work a reve- 



KUNKEL BROTHERS, 

28TH AND OLIVE STREETS, ST. LOUIS. 




SPECIAL NOTICE I 



$ for one year's subscription, to Kunkel' s Musical Review, 
commencing wit h 1 , Ending with 1 
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ALL REGULAR AGENTS FOR . 

fyinlpPfl Mngical Review 

Are provided with receipts, of which the 
adjoining cut is & fao-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- * 
ceipts does so at his own risk, as the 
publishers will honor honk othebs, u&. 
less they actually receive the cash for the 
subscriptions. 

'Jt«~Thls notice applies to such as are 
strangers to you. Where you know the 
party soliciting tc be perfectly reliable, 
the receipt, of course, is not necessary 
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ASCHER-BUELOW, Easy Studies, Second (irade. 

Leaves and Flowers— 24 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of hngers. Price, $2.00 



KRAUSE, A. 

Ten Characteristic Studies — Op 2 — Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude d« 
la Velocite. Price, $2.00 



The following- delightful programme was 
rendered at Kunkel's recital hall, Twenty- 
eighth and Olive streets, before a very large 
and appreciative audience : 

i. Sonate for Piano and Violin, Op. 8. .Grieg 

a) Allegro con brio. 

b) Allegretto quasi Andantino. 

c) Allegro molto vivace. 

Charles A. Kaub and Charles Kunkel. 

2. Piano Solo. 

a) Sonatino Xo. 31 (Theme and Varia- 
tions) Beethoven 

b) Love's Devotion (Romanza) Goldbeck 

c) Autumn (Waltz) Chopin 

d) Cotton Pickers (Caprice) LeRoy Hartt 

e) Barcarolle and Chimes (Recollections 
of Venice) Liszt 

Charles Kunkel. 

3. Piano Duet. 

a) Norwegian Dance Grieg 

b) Canzonetta Mendelssohn 

c) Scotch Dance Chopin 

Charles Kunkel and Charles Jacob Kunkel. 



4. Violin Solo. Caprice de Concert, Op. 

6 Miisin 

Charles A. Kaub. 

5. Piano Solo. "Massa's in the Cold, Cold 

Ground." Concert Paraphrase on Stephen 

Collins Foster's Melody Kunkel 

Charles Kunkel. 

6. Piano Duet. 

Overture — Zampa Herold-Melnottc 

Grand Concert Paraphrase. 
Charles Kunkel and Charles Jacob Kunkel. 



When eight years old he attracted the attention 
of Rubinstein, and soon became famous as a 
marvelous child pianist. He will make a con- 
cert tour of the L T nited States this winter. 



Josef Hofj 
married to Mr 
France. 

Mrs. Eustis is a daughter of James Eustis, 
former Ambassador of France, and a member 
of the colony at Westbury, L. I. Some years 
ago she divorced her husband, George Peabody 
Eustis. She is an attractive and beautiful 
woman, devoted to music. 

Josef Hofmann is in his twenty-eighth year. 



STRAUSS'S NEW OPERA. 

Richard Strauss's new opera, "Salome," is 
said to be the longest one-act opera, except 
Wagner's "Rheingold." Two solid hours of 
R. Strauss without a curtain may prove some- 
thing of a tax on the attention. It will be pro- 
duced in Dresden in December or January. 

The composer has written in the score of his 
new opera a part for a new instrument, called 
"Heckelphone," after the name of the maker. 
The tone quality, although it has a tenderness 
and beauty, is penetrating and full ; it is softer 
than the bassoon, more powerful than the Eng- 
lish horn, deeper toned and darker in color 
than the oboe, with which instrument it is 
identical in fingering. 



For Vocal Teachers and Students. 
WOLFSOHN'S 

"Cultivation of the Voice 
Art of Singing," 

As Based on Physiological and Anatomical Principles. 
Retail Price, $2.00 

Published by 

KUNKEL BROTHERS, 

ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. 



Best Primer Eve r Published for Stu dents: 
GOLDBECK'S 

Musical Science Primer, 

Rudiments of Music, 

In 53 Lessons. By Robert Goldbeck. 

Retail Price, 50 Cents. 

KUNKEL BROTHERS, 

ST. *OUIS, MO. 
«TSEND FOR A COPY. 
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Caution to Subscribers. 

Do not subscribe to the Review through any one 
on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 

THE EAR. 
In order to understand the man- 
ner in which the sensation of sound 
is transmitted to the brain, it is nec- 
essary to make a cursory investigation of the 
organ of hearing — the ear. 

Eor descriptive purposes, says the Musi- 
cal Enterprise, the human ear may be divided 
into three parts — external, middle and internal. 

The external ear consists of the visible lobe 
of cartilage (auricle), and the tube leading 
therefrom, which is directed inwards and 
slightly forwards, and is about an inch and a 
quarter long, is called the external meatus, and 
is closed at its inner extremity by the tym- 
panum, or ear drum, which is set in vibration 
by the sound waves which strike upon it. 

The middle ear is a cavity in the wall of the 
skull, called the tympanic cavity, and is separ- 
ated from the external ear by the tympanum. 
The air in the tympanic cavity is kept in free 
communication with the outer air by the Eus- 
tachian tube, which leads to the upper part of 
the throat. On the inner side of the tympanic 
cavity, opposite the tympanum, are two small 
apertures, both closed with membrane. The 
upi>er one is called from its shape the fenestra 
ovalis (oval window), and the lower the fenes- 
tra rotunda (round window). A chain of 
small articulated bones — called the malleus 
(hammer), the incus (anvil) and the stapes 
(stirrup) are suspended across the tympanic 
cavity, connecting the tympanum with the 
fenestra ovalis. Through this chain of bones 
an\ vibration of the tympanum is instantly 
communicated to the fenestra ovalis. 

The internal ear is extremely complicated 
and difficult to describe without drawings, but 
consists essentially of a membranous bag filled 
with a liquid called cndolymph ; this bag float- 
ing in another liquid called perilymph, and all 



contained in a bony cavity separated from the 
middle ear by the membranes of the round and 
oval "windows" referred to above. The ulti- 
mate fibers of the auditor) nerve ramify on the 
walls of the membranous bag at the internal 
ear and project into the endolymph contained 
therein. The internal ear terminates in a small 
bonj tube coiled like a snail's shell, called the 
cochlea. 

The most important and delicate part of the 
cochlea is a series of radial fibers. (Fibers of 
Corti) gradually increasing in length, like the 
strings of a harp. Helmholtz assumes that each 
of these fibers (of which there are about 3,000, 
Of about 400 to the octave) is tuned to a cer- 
tain note and capable of taking up its vibra- 
tory motion, which it transmits to a nerve end- 
ing. According to this theory, what we term 
"a good ear" for pilch depends on the degree 
of sensitiveness of these fibers. By this theory 
also we may account for the fact that some 
sounds are too deep and other sounds too high 
to be heard. Sounds too deep are inaudible. 
because there are no fibers in the cochlea long- 
enough to respond to their vibrations. Sounds 
too high are inaudible because the cochlea con- 
tains no fibers short enough to respond to them. 

Ilriclly stated, then, the sensation of sound is 
transmitted to the brain by the following pro- 
cess : The alternate condensations and rarefac- 
tions (vibrations) of the sound waves enter the 
external ear, strike the tympanum and set it in 
vibration. These vibrations are transmitted by 
the chain of small bones to the fenestra ovalis, 
thence to the complicated middle ear through 
the organs at which they finally reach the audi- 
tory nerves leading to the brain. 



con. Bertha Morena and Petrazzini. For there 
will be at least four performances, with the 
chances in favor of more, and the stars of the 
Metropolitan Company will figure in the sev- 
eral casts. 

It is not yet settled as to what operas will be 
selected for the St. Louis engagement. The 
metropolitan repertoire includes more than 30, 
with two ballets, and it is understood that the 
selections for St. Louis will be so made as to 
constitute the strongest possible offering. The 
immense Metropolitan Opera House orchestra, 
under its three leaders. Hertzi, Yigna and 
Fraako, will also be heard. 

The closing of this contract with Mr. Con- 
ried gives St. Louis a delightful prospect of 
opera. At the Century, also in the spring, 
there will be a week's engagement of Henry 
■■;■ '- English Grand Opera Co., during 
which "The Valkyrie" will be produced, the 
first of the Xibelungen Ring music-dramas to 
be given in English in this country. The leading 
singers of this organization are Millicent Bren- 
nan, Gertrude Rennyson, Mathilde Metz, 
Helen Petre and Moriora Serena, sopranos; 
Claude Albright. Margaret Crawford, Wini- 
fred Baldwin, Flora Fitzgerald and Rita New- 
man, mezzo-sopranos and contraltos ; Alfred 
Rest, Francis Maclennan, Stephen Jungman, 
Joseph F. Sheehan and William Wegener, 
tenors: Arthur Deane, Thomas D. Richards, 
Wilfred Goft' and ( ieorge White, baritones, and 
Martin L. Bowman, Ottley Cranston, Richard 
Jones, Robert Kent Parker, Joseph Parsons 1 
and Arthur D. Wexxls. ba- 



Y iXRIED STARS TO 

SING IN ST. LOUIS. 



c 

% a The great Conried Metropolitan 

— ^ Opera House Co. will sing in St. 
Louis this season. Manager Short, 
of the Olympic, has just completed arrange- 
ments by which this organization is to be 
brought to his big playhouse some time next 
spring for an engagement of three days, the 
number of performances not yet having been 
fixed. 

This means that St. Louis will hear the won- 
derful Caruso and the marvelous Van Rooy, 
along with Sembrich, Nordica, Eames, From- 
stad, Walker, Louise Homer, Knote. l'.urges- 
taller. Scotti. Geritz, Rlass. Journet, Rol Plan- 



A RTHUR R. RUBINSTEIN". 

/ % The announcement of the coming 

£ ^ of Arthur Rubinstein, the great 
Polish pianist, who is to make a 
tour of this country with the Knabe piano, has 
aroused deep interest among music lovers. The 
latest experience of this artist in Russia must 
provoke the ready sympathies of our people. 
When the Czar's proclamation was spread be- 
fore the world, assuring greater freedom to his 
subjects and liberty to certain classes of politi- 
cal convicts, Arthur Rubinstein thought that 
the day had come when his long-imprisoned 
brother would return from Siberia. Being a 
Jew, he had to surmount numerous difficulties 
ami prejudices, but he was eventually assured 
by a friendly official at Lodz, Rubinstein's 
birthplace, that his brther might be liberated. 
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At this news Rubinstein immediately cancelled 
his concert tour of the principal German cities, 
which he was then filling, and immediately has- 
tened to Russia. 

He arrived at Warsaw during a rfot, and a 
few hours later was arrested as a Polish sus- 
pect. The lack of identification papers put the 
pianist in a great predicament, and he appealed 
with much difficulty to the Lodz authorities. 
Meanwhile, Warsaw intrigue had done its 
work, and the friendly Lodz official was as 
powerless to help Rubinstein out of his scrape 
as he had been eager in assisting him. Rubin- 
stein was detained in Warsaw for several days 
and then given peremptory orders to leave his 

ly, he was crushed by his keen disappointment 
and sad experience, but he cables h 
manager that the tour here will begin on Jai 
ary 8th in New York, as originally arranged. 



Rubinstein's first American tour with the 
Knabe piano will take him from the Atlantic to 
the Pacific, and from Canada to Mexico. 



A GREAT COMPOSER'S INSPIRATION. 
At last Wagner was possessed by "das 
furchtbare Sehnen," which was essential to the 
composition of Acts II and III, of "Tristan." 
On November I he even had thoughts of sui- 
cide. He wrote the music with the gold pen 
presented to him by Mathilde. The third act 

■ Mid. Wagner, in his uncomfortable hotel at 
Lucerne, became Tristan tossing on his couch 
at Kareol. Then we find him weeping while 
he composes Kurwenal's words, "Auf eig'ner 
Weid' und Wonne." etc. ( to May 9, however, 
he had been sticking for a week over the pass- 
age preceding "Sterbend lag ich stumm im 
Kalin," but the provident Mathilde sent him 
a package of zwieback. He dipped the "sweet, 
familiar rusks" in milk and consumed them, 



and_ the gates of inspiration were opened 
again. "God, what the proper rusk can do!" 
he exclaims. Thus "Tristan" was composed. — 
Wagner's Letters to Mathilde Wesendonck. 



Try Cook's Extra Dry Imperial Champagne. There 
is uo foreign wine that lias its lioqnet or any that is 
as pure. Forty years in the market and not s 
adulteration. "Strictly pure" is I 
Extra Dry Imperial Champagne. 



Cook'i 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 



"A Business Education and the place to get it." 

JONES' 

Commercial College, Shorthand and 
Telegraph School, 

512 WASHINGTON AVENUE, 

ST. LOUIS, MO. 

It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 

telegraph offices and professional men with 

reliable bookkeepers, stenographers, 

telegraph operators and clerks. 

Positionssecured for graduates. 

For Catalogue of Infor- I fl nnUUTD 

mation address, J. U. DUHMtn, 

President, 



..BUY 

FROM 

FIRST HANDS 

IT PAYS 




SIXTH, OLIVE AND LOCUST. 



Just Issued. 



CONCERT PARAPHRASES 

FOR THE PIANO 

STEPHEN COLLINS FOSTER'S MELODIES. 

1. Old Folks at Home — Price $1.00 

2. Old Black Joe — Price $1.50 

3. My Old Kentucky Home — Price $1.50 

4. Massa's in the Gold, Cold Ground — Price $1.50 



CHARLES KUNKEL. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 
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\ XSKMI'.I.K PLAYING. 



I " Ensemble playing is one of the 

| j very greatest aids the student can 
have in the pursuit of a musical 
education, 

in tin- first place, says an exchange, it famil- 
iarizes him with music that he would otherwise 
know absolutely nothing about, and in the sec- 
ond place it sharpens his wits wonderfully to be 
obliged to keep in touch musically with two or 
perhaps three persons at the same moment. 

The term "ensemble" means, as the pupil 
probably knows, "together," and, literally, 
duets come under this head, but the generally 
accepted meaning of "ensemble playing" refers 
to trios, quartets and quintets. 

Some of the most beautiful music ever com- 
posed was written in trio, and much orchestral 
music has been rearranged for the purpose of 
being played in this way, so there is really no 
end to the beautiful things one may find in this 
kind of research. 

Let the student gather about him a little cir- 
cle of congenial musical friends, and if possible 
let there be one who plays the violin and one 
who plays the violoncello. If he can number 
among his friends some one who plays the 
double bass and some one who plays the organ 
lie is lucky indeed, and the prospect of great 
musical enjoyment opens wide before him. 

In order to acquire the best results, regular- 
ity is as necessary in this sort of playing as 
in any other. Therefore, let him organize a 
little club, of which the avowed purpose is 
music reading and study. Let the members 
meet once a week regularly, and if they are 
moved to "study up" their parts during the 
wick b\ themselves so much the better for 
everyone. 

The ordinary "string quartet" is made up of 
a violin, second violin, viola and violoncello. 
The first violin represents the soprano, second 
violin the alto, viola the tenor and violoncello 
the bass voice. It is often difficult though to 
get together people who play, even a little, on 
these instruments among one's personal friends, 
and a trio, composed of piano, violin and cello, 
or violin, piano and organ will Ik- found an 
ideal combination. Let the members always 
choose good music. Not difficult music, at first 
— the easier the better — until the performers 
become accustomed to playing together; but 
let the music be always something that is worth 
while, and let it be chosen from the different 
masters. SO that the players may become fa- 
miliar with all Styles. Haydn is the greatest 
model for the string quartet (the piano or or- 
gan can always play the fourth part in the 
quartet, if preferred). .Mozart, Beethoven, 
Spohr, Mendelssohn. Schumann and Schubert 
have all written exquisite quartets, quintets 
and trios, and there are Other more modern 
w [iters, too numerous to mention. 

Let the choosing of the music fall to the 
member of the club who is, musically, the most 
well read, and let him. always, seek to find the 
music that is most elevating and inspiring, for 



the broadening process must go on in this, as 
in all other forms of musical education. 

Each member of the trio (or quartet, as the 
case may be) must be as conscientious in his 
part of the performance as if he were playing 
a solo. He must try to grasp the idea of the 
composer, must heed all the marks of phrasing, 
and must do his part toward welding together 
a perfect whole from the three separate parts. 
Unless each member does this conscientiously 
and refrains from trying to make a solo of his 
own particular part, the trio will be the ex- 
pression of three, separate and antagonistic 
minds, instead of the representation of one 
mind, as it should be. 

All mothers should encourage the introduc- 
tion of ensemble music into their homes, for 
there is no surer and happier way of strength- 
ening the bonds which keep the family circle 
intact. If the home is made attractive the boys 
and girls will not be anxious to leave it, but 
will, instead, bring their young friends to swell 
the circle. Each member of the family must 
do his and her part, but it rests entirely with 
the parents whether such gatherings shall be 
made a success or not. If the sons and daugh- 
ters feel that their parents are tired and l>ored, 
the whole inspiration of the evening, is gone — 
they will become tired and bored as well, and 
will feel that the coming of their young friends 
is regarded as more or less of an intrusion. If, 
on the contrary, the father and mother take 



part in the performance, or at least oversee the 
little musicales, and display keen interest there- 
in, the whole thing is transformed and the 
musical evenings at home become something to 
be looked fonvard to all week. 



Tone is more important than technic, and 
yet it is the perfection, the essence, of technic. 
Everyone seems to be striving for technic, on 
whatever instrument they play, and neglecting 
the very first detail of the work. One rich, 
clear, carrying tone is worth more than an en- 
tire movement from a concerto played without 
quality or power. I would rather pay a dollar 
to hear a great pianist or violinist play scales 
than to have to listen to many a concert player 
whose idea of creditable performance is to get 
all the notes of a difficult classic or modern 
composition. Music must be made up of 
pleasing sounds only, and the more pleasing 
the sounds the more appropriately may the 
word music be applied to it. There is music 
in the brook, the sighing wind, the rustling 
leaves, the storm at sea, and in the soul of the 
musician. To expect to pick music off a sheet 
of music paper is folly. The pianola does that as 
well as it can, but there is very much lacking. 
No matter what muscial instrument you intend 
to master, devote part of every day's practice 
to tone production, just as the vocal pupils are 
compelled to do, if they are ever to amount to 
anything in their chosen art. 



JUST PUBLISHED 

Kunkel's Royal Piano Method. 

If you want the modern, up-to-date piano method, that has so successfully 
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin- 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find It in Kunkel's 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching— if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves— get " Kunkel's Royal Piano Method." 

In Bhort, if you want an ideal and most comprehensive instructor — the 
result of fifty years experience in teaching— get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12-page circular. A few that will be a revelation 
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Croups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc. 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings ; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the "multum in parvo," inasmuch as it offers more than 
oould be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respeot, the high aims 
of its author. 



Send for a Copy at once. 

RETAIL PRICE, $3.50 
Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO 



DANCING WAVELETS. 



IMPROMPTU. 



CHARLES KtWKEL. 
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For the proper execution of passages and chords in mixed positions see Kunkel's Royal Piano Method page 88. 
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A GRADED COURSE 

.... OF ... 

todies aid Pfe©g§ 

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following graded course of classic studies and modern pieces. This course is used in Paris and 
Lelpsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technic. The pieces, while developing the player, are a delightfu* 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 
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PROFESSIONAL CARDS. 



JUST PUBLISHED 



Minnehaha. 



PIANO SOLO. 




MISCELLANEOUS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 

...THE... 

STANDARD VISIBLE 



LE ROY HARTT. 

One of tin- most fascinating compositions ever 
written, abounding in beautiful cITccts. No more 
grateful nnmlier can lie selected for parlor, 
exhibition or concert. We consider it the gem of 

our catalogue \VI ver has read I.ongtcllow's 

'■Hiawatha" wooing will liml it represented in 
this composition. 

Price, tt.88 



In the Springtime 
Bessie Dear. 

HIRAM W. HAYES. 

LE ROY HARTT. 

This is a most captivating Song and has been 
sung with great success on several Vaudeville 

Circuits Do m.t fail to order this song 
Price, 60 cents. 
KUNKEL BROTHERS, 

28th and Olive Streets, ST. LOUIS. 



MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME? 



Kunkel's 

Pocket 
Metronome 



THE BEST KVKB MADE. 



KUNKEL BROTHERS, 

28th and Olive Streets, ST. LO 



V 



. ra ^6uvtR^. j 



Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 

CENTURY BUILDING 

315 N. 9th Street, ST. LOUIS. 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

KUNKEL BROTHERS, 

28th and Olive Streets. ST. LOUIS. 



Address 3f.:u Dine si. 



MISCELLANEOUS. 



(.AKN'K'nW AI.I.KN 1'Al'KR CO., 
PAl'KIt MANPKACTUKEK AND DKALEK, 
and Publication Paper a Specialty. ST. LOUIS. 



D B 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

* _ STEREOTYPERS, 

Cor. Fqurth and Pine Streets, 

(Old Globe-Democrat Building) 
(ST. LOUIS. - - MO. 



( 1 BO K OWENS, 217 A '-'19 Olive Street. 

^-* Catalogue and Commercial Printing 

Machine Type Setting. 



BERTINI'S 
Twelve 



Preludes and 
Rondos. 

EDITED BY CARLSIDUS. 

Complete in 1 Book, $2.00. 
Published in Kunkel's Royal Edition. 



studies of the 2nd 
mil 3rd grades. They offer excellent variety of 

eclinical work and are indispensable to the musical 
.duration of every pnpil. 
To be bad at all music stores and of the publish- 



KUNKEL BROTHERS, 



28th and Olive Streets, 
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SfvLofJfs 

■ ■ AND 

CHy of Mexico 

VIA 

ROUTF- 

LAREDO GATEWAY 

WATfONALRAJf-ROAD 
MEXfCO 




The rosy freshness 

I ■' i ,V l"„" "hobo who S us? Po£Jo™s 




TICKETS 

To INDIANAPOLIS 
CINCINNATI 
DAYTON, O. 
SPRINGFIELD, O. 
COLUMBUS, O. 
CLEVELAND, O. 



and all points ii 



INDIANA and OHIO 
BUFFALO 
NIAGARA FALLS 
NEW YORK 
BOSTON 

MOUNTAINS 
SEA SHORE 



BIG FOUR 



s and Sleeping or Parlor car 
1 on your ticket agent or addrei 
C. L. Hilleary, A. G. P. A., St 




Just Published. 

PIANO SOLOS. 

Sonatina. Grade 3 to 4 

Masquerade Scenes. 

Two Movements in A major. 

(1) Aria— A vowel of Love (Llebeserklahrung.) 

(2) Scherzo— The Harlequin and the Maidens. 

FRANZ SCHJBERT. 

The most graceful piano composition 

written by Schubert. 

$1.00 



LISZT'S 

Beautiful Improvisation of Mendelsso 
Spring Song. 

Grade 3 to 4 $1.00 



KUNKEL BROTHERS 





Summer Tours 



ARE THE FAD. 



Let the Wabash arrange for you, 
they run everywhere, almost, 
and can carry you with comfort to 

Lake, Mountains or Sea. 



C. S. CRANE, 

Gen"] Pass, and Tki. Agent, 

ST. LOUIS. 
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WtLHELM GERICKE. 
The Boston Symphony ( >r- 
onductor, Mr. Wil 
elm Gericke, wa m 
the typical musician of tradition. He 
nevei wore his hair long, so far as anybod) 
ot dress was never 
a hobby with him. His appearance is dis- 
i,,uil\ military | well built, oi middle height, 
straight and broad Bhouldered, he stands 
squarely on both feel in the uncompromising 
altitude of a soldier. Closely cropped hair, a 
crisp grizzled luard parted in the middle with 

Scrupulous exactness, a inililai\ mustache and 
a firm well modeled nose colli] ' ie the illusion. 
Bui the museian is seen in the broad, white 

brow, and the wide eyes which, although they 

can Snap lire when occasion demands, are CUS 
tomarilj Soft and mild. The cx.u i 

. him are exempli- 
fied not only in his carriage hut in his clothes. 

Unlike man) great musicians. Mr. Gericke is 

a man faultlessly dressed. As a conductor Mr. 
Gericke has few traits which answer the popU 
lar idea of what the leader of the orchestra 
should he , I le wastes no enCTg) and Strength 
in superfluous gestures. I lis beat is rigorous, 
exact, hut never exaggerated. He rarely sum- 
mons his left hand to aid his righl and lie lifts 
his orchestra to a mighty fortissimo with hard- 
ly an apparent effort. It is his belief that the 
chief work of the conductor is done in rehear- 
sals and that the orchestra in concert should 
be so thorough!) rehearsed that th< 
is little more than a prompter. He is a rigid 
disciplinarian, which is one of the 
the astonishing work of tin orchestra. hide 
fatigahle in rehearsals, he keeps his men at 
work da) after da) Until perfection is attained. 

It is on record that within the lasl yeai be spent 

the greater part of a whole rehearsal 

which the orchestra 

has played under his direction at least a hun 
died times. With ( iericke nothing wdiich is 
"just as good" will answer. There is a certain 
way in which a certain phrase must be played 
and until it is played in that way he is not sat- 
isfied. He will leave nothing to chance. Mr. 
(iericke is a man of decided personal charms. 
His culture is broad and profound and his ex- 
perience with the great men of his time has not 
only given him a great fund of reminiscence, 
hut a deep insight into modern inn 
encies. While he regards with interest (he new 
school of music of which Richard Strauss is 
the chief exponent, he lias been convinced that 

the greal men of the past have no| outlived 
their usefulness. 



I'M i \ \i.iiam will retire from tin. stage 
■ ■ ■ i i ivaling (hat of Patti. She made 
hi i In I appeal .line in opera in iR-ci, and sang 
in New Yoil. in opera Eot the last lime in 
iS<)i. Shi oevei found it difficult until last 
• pring to gel thi agements a 

week for more than $1,000 an appearance. 



A i ASK I" Til K POINT. 

/ \ As an example of of the ridicit- 

I \ bus fad of studying in Europe, and 
the undue attention that is given 
p. students homeward hound, there is. says the 
Musical Simulant, a case to the point in the 
person of Alexander Schmidt, of Milwaukee, 
Wis, The pap. is of thai city hail his return 
with pictures and articles as if he were a mas- 
ter. 

The papers sa\ he was away two years. 
Studying under "the best European masters." 
The latter is quite true, for he studied the past 
year under Jan Van Oordt, at Brussels. But 

what would the Milwaukee papers say if 

Schmidt had studied with Mr. Van Oordt in 

Probably not even a lint 

incut would have been accorded him. Mr. Van 

Oordt is now iii a position to be appreciated, 

but he is the same masterly player, the same 

artist and the same gentleman, who, two years 
ago, gave four violin recitals in Chicago (play- 
ing twelve of the greatest concertos for the 
violin) to audiences that iii si/e were a dis- 
grace to the city, though wildly appreciative. 

In Europe the re< itals wen better known than 
in Chicago, and two months later, while in 

Brussels, Mr. Van Oordl was offered, and ac- 
cepted a professorship at the conservatory. 

Then there suddenh developed much apprecia- 
tion of his art in Chicago, and regret that he 
was to leave this country, and several pupils 
followed him to Brussels : SOtTM who had 
studied with him and really knew his worth; 
others who probabl) never would have con- 
sidered him had he remained in lb 
Ibis is not Haltering to the discerning power 
of our musical people. \s long as the public 
estimates musicians by consulting their geog- 
raphy ; locates the man on the map and then 
tags him accordingly, instead of knowing him 
for his art, the musicians will he underesti- 
mated in this count!) . and the only way to gain 
applause will be to go and ifiTnk beer in Berlin, 

wine in Paris and dme in London. 

It is the American students, anyway, wdio 
cue ibe pa. In is of Europe half their support, 
so if they would remain in their own country 
the "musical atmosphere" would blow oxer the 

sea and locate somewhere on (his side: wher 
ever our government might he induced to es- 
tablish a national school of music, which would 
be the only institution that could gain the confi- 
dence ,'\ the public At an) cost, it would save 
millions of dollars every \ ear from being spenl 
abroad, and hundreds of ruined lives of stu 
dents who have not the physical or moral 
Strength to endure the hardships that follow 
when funds are insufficient and the studies loo 
severe. Of the students who go abroad not 

one in a hundred returns with ln>|>cs realized 
man) never return. 
Musical institutions in this country haw not 

tin confident i of the public | nor have the in 
dependent teachers), that a national school 
would awaken It is often pointed out that the 
teacher: of Europe are more; artistic and less 



grasping than members of the American fra- 
ternity, and while this has been partly true in 
the past, it is not so to-day, and it only needs 
some big institution, under government control 
(as in Europe) to gain the confidence of musi- 
cal people and stop the fad of studying abroad. 



The famous violinist. Jan Kubelik, has re- 
turned to our shores, his playing showing a 
marked advance towards assured artistic de- 
velopment. I le retains the poetic charm which 
graced his performance on the occasion of his 
hist visit to America, and the American musical 
public, well remembering his striking ability 
on this occasion, proved by their presence in 
ample numbers their appreciation of his strik- 
ing talents and strung personality. 

I lis debut on his present trip was at Carnegie 
Hall, which was crowded with musical enthus- 
iasts. Even the home attractions of a Thanks- 
giving night could not keep his admirers away 
from Carnegie Hall. 

They found Kubelik unchanged in appear- 
ance. Fancy might deem him somewhat more 
mature than when he was last heard here, and 
we knew that he was so: yet there was no 
change in the wild chrysanthemum locks or in 
the virility and variety of his playing. He dis- 
played his talents in Mozart's "Concerto in D 
major." fully appreciating and interpreting the 
melodious formality and dignified grace of the 
satisfying composition, a "concerto in D 
major," by Wieniawski, also found admirable 
treatment, while technical skill was shown in 
Weber's "Perpetuum Mobile" (originally writ- 
ten for the piano-forte), which created an ab- 
solute excitement among its listeners as an ex- 
ample of the complete overthrow of technical 
difficulties. Kubelik's other contribution to 
his varied program were the "Campanella," 
from Paganini's R minor concerto, an arrange- 
ment by Wilhelmj of a Chopin nocturne, Baz- 
zinni's "Ronde des Putins," and Schumann's 
ever favorite and popular "Traumerei." Some 
of these ware given in response to calls for en- 
cores. 

Few prima donnas could boast of a greater 
tribute of floral offerings than was. received by 
Kubelik at this brilliant concert. It fully 
proved his popularity with the admirers of the 
highest class violin playing. 



Work — sound work, should be the method 
of every teacher, of every pupil. Character 
expresses itself in work. As a writer has truly 
said, no one can hope to gain the force of a 
strong life whose work does not bear the im- 
press of inward honesty, which is so much 
a part of the nature that every piece of work 
is done as if in it lay the whole duty of life. 
Longfellow has reminded us that in older times 
builders fashioned every detail with the greatest 
care, because the gods see everywhere. An 
honest man does his whole work honestly, not 
because it is to be supervised and examined, 
but because he is incapable of doing it any 
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THE WORLD-RENOWNED 

-(allet & Davis Co.'s 
PIANOS 



GRAND AND 
UPRIGHT 



HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MAKUMCTURING AND WAREROOMS. 

HOME OFFICE: '?' Tremont St., Boiloi, Miss. 239 Wabash Ave., Chicago, Ills. 

DACTA ., M * ec? W fm Ave0w ' New Vork - 3M s "l ,er,,r Sl - Clevelaod. 0. 

DU3 I UIN , IY1 Afc». Sixteenth Street, Benver. Cil. 

ST. LOUIS REPRESENTATIVES: 

KIESELHORST PIANO CO., 914 Olive Street. 




GEO. KILGEN & SON, 



Church and Parlor Pipe Organs, 

Office and Factory, 3819 fo 3827 Laclede he., 

ST. LOUIS, MO. 



KRANICH ft BACH 

PIANOS. 




FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 



Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications, 



JUST PUBLISHED 

in Kunkel's Royal Edition 

KoeMer's Very First Studies, Op. I90. 

Revised by carl Sidus. 

A new. revised, annotated and magnificent Edi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 




NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASEt 



Cramer- 
Buelow. 

Sixty Studies, fourth and latest edition of the 
celebrated fifty studies, with ten additional 
studies and annotations, by Dr Hans von 
Buelow Grade 

Book I. | k.e.1 $1 50 

Book II. [r. b.] i 50 

Booklll. [B. ».]• - ...... 1 50 

BooklV. [HE] 1 50 

KUNKEL BROTHERS, 

28th and Olive Streets ST. LOUIS. 



CELEBRATED STUDIES. 



2 Op. 500. Sequel to Behr-Sidus, op. 575. 
Twelve Characteristic studies, as follows- 
No. 1 — Joyful Promenade. No 3— The 



10— Sad 
No. 18 

.. [B.B.]126 



2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. I 
Butterflies. No. 2— Woodhw - 
No. 3— The Merry Hunters. No. 4. The 
Lost Child. No. 5— Childrenat Plav. No. 
6.— The Merry Miller. No. 7— Listen the 
Guitar. No. 8— Lily of the Valley, No. 
9— Sliding Along. No. 10— Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
—Light of Heart, [it. e.] 1 ■> 

rheae studies are as Lnterestiufc »* luose at op. 600. 



Bertini, Henri. 

Op. 29. Twenty-four Studies in two hot 

Grade 2 to 8. 
Book I., containing Nos. 1 to 12 [r. b.] 
Book II., containing Nos. 13 to 24 [b. e.] 

Op. 100. Twenty-five Studies in two 

book- 
Book I., containing Nos. 1 to 12 [b. e.] 
Book II., containing Nos. 13 to 25 [k. b.] 







No Musical 
Education 

Is Complete 
which does not 
include a Thorough 
Knowledge of» 



The Knabe Piano. 






The Knabe's inimitable tone and touch have 
lums from artists whose reputation is world wide. They voluntarily tes- 
tify that the assistance of the Knabe Piano is needed to bring out and 
emphasize music's highest possibilities. The Knabe is just as valuable 
to the novice. It cultivates and develops the musical inclination, stim- 
ulating the player to seek the higher planes of musical achievement. 

WM. KNABE & CO. 

New York. Baltimore. Washington. 

JESSE FRENCH PIANO & ORGAN GO, 

1114 Olive Street, ST. LOUIS, MO. 

Have You Seen this Valuable Work? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 

I1W TWO BOOKS. 

CHARLES KUNKEL. 

Tills method is to go hand-ln-hand with all piano studies, from the tery bagtnnlig. 



BOOK I., $3.00. 

A practical explanation of 
Che acousUo principles In 
volveil In the arlintlc use o' 
tbe Piano Pedal 
eiarnplesand primary studies 

ivthemajorlty 
of players iu the use thereof. 



KUNKEL BROS., 

28th and Olive Streets, ST. LOUIS. 





In Considering the 
Purchase of a 

Piano or 
Organ 

Do not overlook 
The.. 



JHIS name on a Piano or 
Organ means that you 
Will get BETT1-R \ 
the amount of money in- 
vested than can be given you 
by any other concern in the 



E 
S 
T 
E 
Y 



Angeius 

is that wonderful de- 
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
gTeat masters perfect- 
ly. REMEMBER that 
the price of The 
to play the 
piano alone is $225. 

Grand Orchestral 
Combination, $250. 
The lattei 

en ted arrangement 
and produces most 
charming effects. 



Visitors to see and hear 

The Angelus always 

welcome. 



Th*> P^TPV fO 1116 0LIVE STREET 

1 IIV 1— <A_J 1 1— < I %»/V/, EDWARD M. READ, Managtr. 



^Scales. 



All the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Carl Sidus, 
op. 502 (R. E.) 



A superior edition of these ever necessary 

aids to finished execution. Nothing to equal 

them has ever been published in so concise a 

form. Very popular with teachers. 

«r * 

Price, - $1.25 



KUNKEL BROTHERS 

PUBLISHERS 
28TH AND OLIVE STREETS. ST. LOUIS. 



